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Representation of violence is essential in world-wide gangster films. It
provides the audience sensational stimulation through audio-visual
spectacles, and serves to keep the audience’s attention and enjoyment. But it
is also a medium of reflecting or reacting to the quandaries of its social
environment. With the emphases on masculinity, representation of violence
reveals the naked truth of struggles over sexual politics, gangster convention,
ethnic conflicts and survival from the bottom echelon in its social context.
This course will investigate gangster films from various societies to, on the
one hand, compare different aesthetics of violence, and on the other, to
induce the students to reflect on the meaning and power relationship behind
violence and further explore the hidden anxieties and aspiration within
different social contexts from the execution and representation of violence.
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Berry, Chris and Feii Lu ed. Island on the Edge: Taiwan New Cinema and After. Hong Kong: Hong Kong
University Press, 2005.

Bordwell, David. Figures Traced in Light: On Cinematic Staging. Berkeley: University of California
Press, 2005.
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Browne, Nick. Francis Ford Coppola’s The Godfather Trilogy. Cambridge: Cambridge University Press,
1999.
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London: M. E. Sharpe, 2002.
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Hall, Kenneth E. John Woo’s “The Killer”. Hong Kong: Hong Kong University Press, 2009.

Munby, Jonathan. Public Enemies, Public Heros: Screening the Gangster from Little Caesar to Touch of
Evil. Chicago: The University of Chicago Press, 1999.
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Hong Kong University Press, 2009.
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